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In his article, Patrick Colm Hogan argues that Nwapa has two sets of concerns in her first novel: 1. to show that the abuses of patriarchy are found in both traditional Igbo culture and modern colonial times and 2. to combat the patriarchal abuses, women should bond together in solidarity, which is a “traditional” solution. He situates his two-part argument as a response to previous criticism, namely by Maryse Conde and those writing in her wake, that reduces Efuru to a conflict between tradition and modernity in which the modern, colonial age improved conditions for Igbo women. Hogan views it differently: “the novel certainly presents a conflict between patriarchy and women’s autonomy or self-realization, but this conflict cuts across both ‘tradition’ and ‘modernity’” (46). The rest of the article, which is divided into three parts, provides contextual information and cites textual passages to support his two points. 

In the first section, “Igbo Women: The Strength of Tradition,” Hogan states that even though the Igbo society was “broadly patriarchal,” its women still had “considerable economic, political, and cultural autonomy” (47). For example, many women enjoyed complete economic independence as they were in charge of the farming, livestock, and trading. They even traded their husband’s crops, keeping part of the profit. Hogan also cites the success of the “mikiris” (women’s political organizations) and the “Women’s War” of 1929 with its boycotts, protests, and sit-ins to illustrate women’s importance in traditional Igbo society. 

Employing textual support, the second section, “The Nature of Patriarchy,” addresses the claim that Nwapa shows that patriarchal abuses are exclusive to neither tradition nor modernity. Specifically, Hogan discusses Adizua’s father, who abandoned his wife, which seemingly suggests that Igbo tradition bred philandering husbands. However, Hogan is quick to point out that Gilbert, a Europeanized man, is guilty of the same behavior as his traditional Igbo male predecessors. 


The last section, “Women’s Traditions, Women’s Solidarity,” argues that whereas both men and women contribute to patriarchal abuses, the antidote lies in women uniting, a traditional ideal. Hogan contends that Nwapa demonstrates this in Efuru, specifically through the character of Ajanupu, Efuru’s unnamed friend who consoles her after her daughter dies, and Uhamiri. Nwapa, says Hogan, encourages women to preserve the Igbo women’s traditions which include being economically independent, carrying on the traditional knowledge and practices related to women’s health, and, most importantly, retaining the traditional religion that privileges Uhamiri.  


Hogan does a skillful job supporting his second main argument—that the remedy to patriarchal abuses lies in Igbo women embracing traditional practices. He points out something I missed in my reading of Efuru—that the unknown woman who thanks Efuru after she pays for Nnona’s surgery is “almost certainly to be understood as Uhamiri” (56). Hogan convincingly reasons that Uhamiri would be the only one who is both the sister of the aging Nnona and the mother of Efuru. This scene leads Hogan to the perceptive conclusion that “Igbo women’s tradition, embodied in the goddess Uhamiri, teaches that women should treat one another as sisters, as daughters of the goddess, sharing their prosperity with one another, just as Efuru shares her prosperity with Nnona” (56-57). Furthermore, by acknowledging the maternal qualities of Uhamiri, Hogan sheds new light on the story’s ending. He states that Efuru is not criticizing motherhood or reproduction. Rather, the novel, particularly its ending, highlights the female tradition of worshipping Uhamiri in contrast to the patriarchal worship of Ani, the goddess of fertility. In Efuru, anytime Ani is brought up it is “always negative” and shows that reducing women’s worth solely to motherhood is unfair (58).  
Hogan does not, however, do as good of a job supporting his first main argument—that patriarchal abuses are prevalent in both traditional Igbo and Europeanized Igbo. He shows more examples of women enjoying rights during pre-Colonial times. In fact, his entire first section, “Igbo Women: The Strength of Tradition” goes on for 2.5 pages detailing just that. Also, in his second section, he paints Efuru’s father as a “highly traditional” man who is “virtually perfect” (52, 53). However, Hogan curiously leaves out the part that Ogene was a traitor to his people, making his wealth by selling his fellow citizens off in the trade slave. Despite those shortcomings, Hogan’s reading moves beyond the simple tradition versus modernity dichotomy, and it serves as a warning to Western readers and critics that the far-reaching effects of patriarchal abuses know no boundaries. 

