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AML 3051.002 American Literature 1912-1945

Wading in the Wasteland

Spring 2012 

Monday, Wednesday, Friday 11:50-12:40
Room: CPR 338
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Professor: Dr. Christine Grogan

Office Location: CPR 322
Office Hours: MW 2-3, R 5-6, and by appointment

Office Phone: 813.974.2663
Email: cgrogan@mail.usf.edu (best way to reach me)
Department: English

College: Arts and Sciences

Credits: 3
1. Course Description

“Datta. Dayadhvam. Damyata. / Shantih shantih shantih” concludes T. S. Eliot’s “The Waste Land,” the poem still widely regarded as the most radical and brilliant development of Modernism (433-34).

At the mysterious ethical and religious commands that end the work (doubly mysterious because they are in Sanskrit), we feel a certain awe, a piety in the presence of something ultimate. However what that something is isn’t quite clear. As demonstrated in the poem, meanings are ambiguous, emotions ambivalent, and fragments do not make an ordered whole. This, however, is the human condition in the period between 1912 and 1945 (David Perkins, A History of Modern Poetry).
Although Eliot may get credit for having been the first to poignantly capture the ruins, he was certainly not the last. And whereas Eliot looked at the world and found a wasteland, some early twentieth-century writers saw renewal. In this undergraduate course, students will be introduced to modern American literature by sampling representative works from the “Lost Generation,” “The Harlem Renaissance,” and the “Jazz Age.” We will pay close attention to innovation and how the modernist writers, to borrow from Ezra Pound, made it new. We will explore how these authors grappled with some of the century’s great issues and conflicts, which include identity, ethnicity, sexuality, gender, trauma, and freedom.

2. Course Objectives 

· To appreciate great modern American literature and the historical context that has shaped it 
· To acquire tools for reading and writing critically about the social and cultural perspectives represented in the literature 
· To raise considerations about the representations of identity, trauma, family, and freedom 
· To analyze how American writers of this period responded to the political, social, and artistic issues of their time 
· To conduct critical inquiry and research to produce advanced undergraduate writing

3. Required Texts

· Fitzgerald, F. Scott. Tender Is the Night. 1934. New York: Scribner, 2003. ISBN 0-684-80154-X
· Baym, Nina. The Norton Anthology of American Literature 1914-1945, Vol. D. 7th ed. New York: Norton, 2007. ISBN 978-0-393-92994-2
4. Course Policies

· Attendance is mandatory. Because of the interactive nature of this course, absences will seriously affect your final grade. You are allowed to miss three classes without being penalized. You can use these absences for family emergencies, oversleeping, doctor’s appointments, car problems, pet problems, work issues, and alien encounters. Every unexcused absence thereafter will lower your Preparation grade 10 points. Each excused absence must be supported by documentation (such as a doctor’s note, a police report, or some proof of funeral attendance) within a week of the absence. “Students who anticipate the necessity of being absent from class due to the observation of a major religious observance must provide notice of the date(s) to the instructor, in writing, by the second class meeting” (January 11th). I reserve the right to count you as absent if your behavior indicates an intellectual absence (that is, if you read the newspaper, play with your phone, use your laptop for non-class related activities, etc.). Ten or more absences will result in automatic failure from the course. Do not be late. Tardies lower your Preparation grade by 5 points. Same applies for leaving class early. If you arrive late, it is your responsibility to check with me that class period to ensure the absence is changed to a tardy. 

· Use of cell phones and iPods is prohibited during class—this includes text-messaging. Use of laptops is permitted if you are typing up notes that directly pertain to this class and if you sit in the front row.  
· Students are required to use Blackboard for course assignments and grading information. In addition, students are required to check USF email on a regular basis. You must have access to a printer. Note: You can print for free at the Marshall Student Center.
· The penalty for plagiarism will be automatic failure in the course, and a notification of the circumstances will be sent to the Dean of Students with a letter of intention to assign an F or FF. See me if you are in doubt as to what constitutes plagiarism. “The University of South Florida has an account with an automated plagiarism detection service which allows instructors to submit student assignments to be checked for plagiarism. I reserve the right to submit assignments to this detection system. Assignments are compared automatically with a huge database of journal articles, web articles, and previously submitted papers. The instructor receives a report showing exactly how a student’s paper was plagiarized.” See http://www.usg.usf.edu/catalogs/0809/adadap.htm for USF Undergraduate Catalogue’s definitions and policy, and consult with me if you are uncertain.    
· “Students in need of academic accommodations for a disability may consult with the office of Students with Disabilities Services to arrange appropriate accommodations. Students are required to give reasonable notice prior to requesting an accommodation. Contact SDS at 974.4309 or www.sds.usf.edu.”
· Assignments are due during the class period in which they are scheduled to be due. Quizzes and exams cannot be made up. Late work will result in a 0. In addition to submitting stapled hard copies of papers, you may be required to submit assignments electronically. 
· I expect you to be professional at all times. Respect others’ opinions, especially when they differ from your own. 
· Recording of class lecture or discussion on any media is prohibited without my written permission. Students are not permitted to sell notes or tapes of class lectures. 
5. Graded Assignments 

Student-led Discussions







10%

Essay 1









20%

Annotated Bibliography
and Essay 2 Preliminaries



10%
Essay 2









30%
Exam 1 








10%
Exam 2









10%
Preparation








10%
	A+ (96-100) 4.00
	B+ (86-89) 3.33
	C+ (76-79) 2.33
	D+ (66-69) 1.33

	A (93-95) 4.00
	B (83-85) 3.00
	C (73-75) 2.00
	D (63-65) 1.00

	A- (90-92) 3.67
	B- (80-82) 2.67
	C- (70-72) 1.67 
	D- (60-62) 0.67


*Please remember that a C represents satisfactory achievement, while an A represents excellence. 

6. Student-led Discussions
Once this semester each student will give a 10-minute presentation on one of our texts. Your task is to focus on one scene (~1-1 ½ pages) or poem from the assigned reading for that day. Read the scene or poem to the class, discuss your observations, arrive at one argument, and ask thought-provoking questions. You can show clips from YouTube, if this enhances your presentation. I encourage you to use PowerPoint. In addition, you are required to submit a one-page write-up of your observations and your one argument. I need a copy of all of your notes emailed to me by noon the day before your presentation. I will then upload your notes to Blackboard. Be creative and energetic. Get your colleagues to engage in the text with you. These presentations are designed to get students to practice analyzing texts in an open-ended way, bringing observations and questions to the class and probing the class to explore details of the work further. I will pass out the sign-up sheet on the second day of class and post the schedule of presentations to Blackboard. 

7. Essays

There are two essays due this semester. The first will require you to write a short (3-4 pages), focused response to a current, scholarly article on Tender Is the Night. You will demonstrate that you have read carefully both the article and the novel. You need to turn in a hard copy of the article the day the essay is due. We will workshop a complete draft a week before it is due.

For the second essay, you are to write a formal, analytical, conference-caliber paper on at least two of the works we’ve studied (5-6 pages). The second paper should include 1-2 credible, current, scholarly sources that you cite in your paper. We will workshop these essays in class two weeks before they are due.

Both papers should include a clear thesis and conform to MLA style guidelines. Documents on academic writing are forthcoming.  
8. Annotated Bibliography and Essay 2 Preliminaries
In preparation for the second essay, you are to locate one scholarly article about one of the texts. (If you find one article that discusses two or more texts, so much the better!) Scholarly articles range in length from about 15 to 40 pages. No notes (3-5 page articles). After reading the article, you are required to write a one-page (2-paragraph) annotated bibliography. The first paragraph should summarize the article and the second should evaluate the article. I need a complete copy of the article. After the Annotated Bibliography entry, provide your thesis statement and outline of your paper.  

9. Exams

There are two exams taken in class this semester. These exams will include short-answer questions and an essay section. They are intended to test your knowledge of the works discussed in class. Exam questions are drawn from the readings, lectures, and class discussions. Exams cannot be made up. The first exam will deal with those works discussed prior to the day of the exam. The second exam will deal with those works studied since the first exam. In other words, the second exam is not cumulative. You need to have a blue book (or green book) for the exams. 

10. Preparation
Last but not least, preparation and active participation are important parts of learning. You will be expected to contribute to class discussion. This is not a lecture class. Your attendance, contribution to class discussions, preparation for each class, punctuality, and classroom attitude will be reflected in your final class preparation score. 

11. Tentative Schedule 

All readings should be done before the relevant class period. 

Week 1 
January 9 Introductions; Syllabus

January 11 Activity/Quiz

January 13 Film “A&E Home Video: The Lost Generation” (PS.221.L65.2001)
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Week 2 
January 16 No Class 

January 18 Film “A&E Home Video: The Lost Generation” (PS.221.L65.2001)


January 20 Film Response Due; Introduction 


(1177-90)
Week 3 
January 23 Tender Book 1


January 25 Tender Book 1


January 27 Tender Book 1
Week 4 
January 30 Tender Book 2


February 1 Tender Book 2

February 3 Tender Book 2
Week 5

February 6 Tender Book 3 


February 8 Tender Book 3


February 10 Tender Book 3
Week 6 
February 13 Essay 1 Draft Due; Peer Review


February 15 Robinson “Richard Cory”

February 17 Wright “The Man Who Was Almost a Man”
Week 7 
February 20 Essay 1 Due Anderson from Winesburg, Ohio


February 22 Anderson from Winesburg, Ohio


February 24 Porter “Flowering Judas”
Week 8 
February 27 Boyle “The White Horses of Vienna”


February 20 Frost (all)


March 2 Frost (all)


Week 9 
March 5 Hughes (all)


March 7 Hemingway “The Snows of Kilimanjaro”


March 9 Exam 1

Week 10 
March 12 No Class 

March 14 No Class


March 16 No Class
Week 11 
March 19 Faulkner “Barn Burning”

March 21 Williams (all)

March 23 Williams (all)
Week 12 
March 26 Stevens (all) 


March 28 Annotated Bibliography and Essay 2 Preliminaries Due


March 30 Hurston “The Gilded Six-Bits”
Week 13 
April 2 Conferences




April 4 Conferences


April 6 Conferences
Week 14 
April 9 Essay 2 Draft Due; Peer Review


April 11 Eliot “The Love Song of J. Alfred Prufrock”


April 13 Eliot “The Love Song of J. Alfred Prufrock”
Week 15 
April 16 Eliot “The Waste Land”


April 18 Eliot “The Waste Land”


April 20 Eliot “The Waste Land”
Week 16
April 23 Essay 2 Due; Fitzgerald “Babylon Revisited”


April 25 Exam Review


April 27 Exam 2
